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Multiplied Square
a NEW public structurE oN marktplatz

CAESAR ZUMTHOR ARCHITEKTEN

Marktplatz is a central square in the old town of Basel. Historically it served as the city’s secular 
centre, hosting the town hall and the marketplace. It is located at the bottom of the river valley, at 
the foot of the cathedral’s hill crowned by Münsterplatz, the ecclesiastical centre of the city.

Still holding a strategic role in the city, the Marktplatz is a place of high activity, used by a very 
diverse group of people – passers-by strolling around, tourists, shoppers and politicians on their 
way to the town hall. These users cross each other but hardly ever meet or interact. The project 
focuses on this aspect. It is about creating spaces where this kind of togetherness can evolve further 
to interaction.

The project is based on the observation that in the past there used to be a building at the north end 
of Marktplatz. Narratively, the project recalls its existence and introduces a lightweight structure 
that redefines the square in its former dimension and offers a new covered public space to the 
historic centre.  

The occupied ground is multiplied by the building through its several levels, enlarging the public 
area of Marktplatz in a vertical and three-dimensional way. The promenade of stairs and ramps 
allows the users to explore the open structure. The prefab scaffolding elements, serving as platforms, 
encourage the development of new ways of usage – complementing and contrasting the current use 
of Marktplatz. The ramps and platforms offer space for exercise, musical rehearsals and artistic 
performances. In addition, tourists and locals can observe the city from a new angle and children 
are invited to play on the ramps. The project offers new possibilities to the people of Basel to 
colonize the decks of the building and interact at the very heart of the city. Diagram of potential stakeholders





neW HocHberGerplatZ 
a commuNal spacE aboVE tHE WiEsE riVEr

FOCKETYN DEL RIO STUDIO

Basel is an enclave defined by natural and administrative boundaries. Nevertheless, it is growing 
and it often does so through “gentrification”: the action where rejected parts of the city become 
incorporated into it, while expelling its original population.

Kleinhüningen, in the outskirts of Basel, has an active fluvial port directly connected to the railways 
and partially empty industries. In between, a residential fabric resists, consisting mostly of low 
rent housing blocks. It hosts a well-structured cultural fabric with several mid- and large-scale 
urban elements but lacks a “town centre”: this leaves the area without a strong identity, waiting to 
become “part of Basel” while staying in a limbic status typical of pre-gentrification. 

The urban structure of the site appears at the crossing of Wiese (a tributary of the Rhein) and the 
old road connecting Basel to Germany, embracing a well-conformed residential area. Today, the 
road connects the old town to the commercial axis. The intersection of the fluvial axis and the 
urban axis appears as a natural place for a “town centre”, a place to give a sense of community to 
its inhabitants.

The project foresees a plaza connecting two bridges, incorporating a cluster of small towers. It has 
a big void to relate to the river and a roofed part: a communal kitchen to meet and cook barbecues. 
It incorporates the existing trees and the public transportation hub, creating two clearly defined 
poles on the far sides of the plaza, and is animated by the surrounding cultural activity points.

Kleinhüningen will inevitably become part of the city, but this process should take place in accordance 
with its community. To do so, it must be defined and reinforced. We imagine this element as a 
strengthener of the community voice to enable a dialog with the city in its future changes. Diagram of potential stakeholders
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MANUEL HERZ ARCHITECTS

Designed by Wilfried and Katharina Steib and completed in 2004, Dreirosenbrücke is Basel’s newest 
bridge across the Rhine. Located in the north of Basel, it marks the point where historically the 
residential parts of the city transitioned into the industrial zones. Its concept is unique as it consists 
of two road systems stacked on top of each other: a highway connecting France, Switzerland and 
Germany on its lower level, and an urban thoroughfare with bike, tram and car traffic on its upper 
level. The six-lane highway determines the width of the bridge. On the upper level, this width of 
32 meters translates into a surplus of space. The architects’ original intention was to use this space 
to create a public boulevard, connecting St. Johann with Kleinhüningen. But, apart from a few 
concrete benches, this promise remains unfulfilled. Today, Dreirosenbrücke is a space of traversing 
and not a space of lingering.

Can we imagine Dreirosenbrücke as a truly public space? Can we imagine the bridge as a place 
where people gather to meet friends? Where people come together, enjoying a drink in the sunset, 
lounging in the shadow of trees, observing the Rhine from above, or watching a movie in an 
open-air cinema? Dreirosenbrücke is ideally suited for being one of Basel’s most attractive urban 
spaces, as it offers one of the most exciting panoramas over the city, connects the up-and-coming 
neighbourhoods of Basel Nord, and offers the longest sunshine exposure due to its high altitude. 

Hence, we propose a series of small-scale interventions: By planting a long row of trees and bushes, 
we create a space shielded from wind and traffic noise, thus creating a comfortable microclimate. 
Along this shielded space, we place urban furniture such as stools, tables, reclining chairs, and 
a basic service unit for a café. In addition, we propose stepped seating arrangements directly 
overlooking the Rhine that can be used to screen movies. Several vegetable gardens will offer 
opportunities for urban agriculture. With this series of interventions, we believe that the original 
promise of turning the bridge into a boulevard and a truly public space can finally be fulfilled. Diagram of potential stakeholders
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‘‘let’S Meet at tHe StairS’’ 
rEusE aND traNsFormatioN oF claraplatz

RAHBARAN HÜRZELER ARCHITEKTEN

Since antiquity, stairs have assumed a variety of roles aside from their primary function as a vertical 
connector of space. From ancient Babylon to the forums of Rome, stairs have acted as public spaces 
for discourse, commerce, rituals and festivities. Today, we continue to appropriate the typology of 
public stairs as a social space for meeting up, demonstrating, relaxing or just as somewhere to sit 
and watch the bustling city go by. 

Located in the lively, multi-cultural neighbourhood of Kleinbasel, Claraplatz is a main square 
that has been dissected and distorted into a central transport hub. Consequently, its potential as 
a public space is under-exploited, making it a transitory node rather than an attractive place to 
gather. Seating possibilities do not go beyond linear urban benches and open areas are occupied by 
formalized, unusable vegetation.
Looking at successful yet scarce examples in Basel, we believe the city still needs more urban stairs 
to allow for the creation of public space. Thus we consider Claraplatz a viable micro laboratory for 
exploring our prototype.

Our proposal is to introduce a set of stairs within the square as a catalyst for public activity. They 
will have no specific use and will lead nowhere. They will merely act as a generator for social 
interaction, offering a place to sit, to discuss, to rest or to climb and observe the spectacle of the 
square from above. 

The monumental structure, measuring 13.6 m x 13.6 m at 5.4 m height sits vis-à-vis an existing 
canopy on the square, defining a new open space in between. It has self-contained and accessible 
power outlets to serve the needs of its users for diverse and spontaneous functions. As its counterpart, 
the canopy will be given a new identity as a pop-up, multi-use pavilion. The interaction between 
the two caters to both programmed and impulsive public activity. This results in the reactivation of 
the square, making Claraplatz a place to meet in: a place to be. Diagram of potential stakeholders
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SCHEIBLER & VILLARD

Over the last sixty years of building history, the city of Basel has developed a lot of ‘time steps’. 
To create wider streets with more space for traffic, the government decided to tear down old 
buildings and build the new ones set back, making more room for the street. Before the project was 
completed, another one emerged: a bypass-street around the city (Nordtangente). Since the cars 
now drive around the city, the wider streets are no longer necessary, leaving the leftover corners 
facing blind walls.

Our intervention involves the people of the city. The idea is that the city makes these leftover 
properties available in agreement with the landowners. We propose multi-functional, lockable 
mini-closets with enough space for small exhibitions, a sunscreen and possibly a plug socket. 
The module works as a multi-functional space which can be rented from a local organisation 
(e.g. Kulturbüro Basel) for one day up to an entire season. The use could be commercial or non-
commercial.

Some examples the tenants could use it for are: a mini-flea market, a mini-bookstore/book-sharing 
station, a mini-café bar, a mini-music store (e.g. a street musician’s merchandise-store), a mini-
sharing network, a mini-shop window, a mini-hairdresser/barber, a mini-herb garden...

These mini-facilities consist of a combinable module; it should be suited for every possible use. 
When closed, the lid can be used to display tourist information or as a poster wall. If the modules 
were scattered across the entire city at the location of such ‘time steps’, the city would highly profit 
from the liveliness and it could even support small and local businesses. They could be a platform 
for start-ups and attract low-budget businesses. Diagram of potential stakeholders
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VÉCSEY SCHMIDT

We propose a minimal intervention, right underneath the Basel Cathedral, where a small ferryboat 
docks to transport people across the Rhine.

At this very point from which the great dimension of both the city and the landscape can be 
experienced thanks to the river bend, the bank is currently shaped as a hill of earth and grass. 
While the opposite bank of the Rhine is moulded and allows lots of people to enjoy its southern 
orientation, the steep bank underneath the viewing terrace of the cathedral - the Pfalz - lies in the 
shade during most of the day. However dark this side can be, it is nevertheless beautiful.

Our project refers to Arnold Böcklin’s painting ‚Die Toteninsel’. Not only are we intrigued by the 
drama and mystery it conveys, but also fascinated by the juxtaposition of nature and architecture 
it illustrates.

Thus, we aim to reinforce this significant site by means of an architectural intervention: a large 
flight of stairs rises between two adjacent volumes through the normally closed bank wall. In our 
opinion, public space doesn’t need to be crowded and engage as many people as possible. It’s 
rather about the expression of a place: publicness is an option, an offer, and an invitation to anyone. Diagram of potential stakeholders



aNNex



Basel Löffelplan extract, 1862

Photo of Marktplatz, 1880

Multiplied Square
a NEW public structurE oN marktplatz

CAESAR ZUMTHOR ARCHITEKTEN



‘‘let’S Meet at tHe StairS’’
rEusE aND traNsFormatioN oF claraplatz

RAHBARAN HÜRZELER ARCHITEKTEN

Elevation & plan of the proposal Section & plan of the Stairs



Mini-SHopS
makiNG usE oF ‘timE stEps’ iN klEiNbasEl

SCHEIBLER & VILLARD

1. Lara lives in the house nearby. She always liked to photograph the city of Basel and their in-
habitants. She never dared to show the photographs to the public. Now she rents the mini-shop 
for a Sunday afternoon and exhibits her works to the strollers going to the Rhine. Maybe she’s 
even able to sell one or two pictures.

2. Sayid is a refugee from Syria. In his home country he produced soaps out of local, plant-
based products. Instead of renting an atelier, he produces the soaps on the street and stores the 
soaps in the mini-shop until they are ready. He is always happy to show passing kids and their 
parents how he works.

3. Max owns a bookstore in Binningen, close to Basel. People often bring him books that they 
do not need anymore. Since he can’t really sell those books, but does not want to throw them 
away, he uses the mini-shop to make an open book-trade. You bring one - you get one.

4. Werner owns a bicycle store next street. Because there are a lot of bikers in Basel, he decides 
to install a small toolbox in a mini-shop to tighten some screws on the bike-basket or freshen up 
your low tires. Since he would do it for free in his store, it is of course free of charge.

5. Natasha, Leonie and Lukas live in a shared flat above this mini-space. They love cooking, but 
they aren’t very good gardeners. So they cultivate an urban garden with spices and vegetables 
inside the mini-shop. Everybody who is helping gets invited for a self-made dinner.

6. Dorothee is a historian. She knows why these shifts did happen and wants to inform the pas-
sersby and uses the mini-shop as a showcase for local history. The viewers will surely be more 
observant concerning these shifts when they stroll down the streets of Kleinbasel.

7. Gianluca is a street-musician. He performs in front of the mini-shop and uses it to store his 
merchandise. Also he has different instruments he can put in there, in case a friend or a spon-
taneous musician wants to join him. Possible locations of the Mini-Shops



Detail isometric of a mini-shop (open/closed)

Foldable bookshop in Paris ‘‘Unter den Lauben’’ in Bern

Detail of a Mini-Shop module



WelcoMe
aN upGraDE oF mÜNstEr FErrY piEr 

VÉCSEY SCHMIDT ARCHITEKTEN

Basel Löffelplan extract, 1862 Wilhelm Pleydenwurff, View of Basel City, woodcut, 1493

Arnold Böcklin, Die Toteninsel (Basel version), 1880

Pfalz & bath houses, 1961



CAESAR ZUMTHOR 
ARCHITEKTEN was founded in 
2012 after the practice was awarded 
the first price for the competition 
of the Swiss embassy in Cameroun 
together with Nord Architekten. 
Since then several competition 
entrees were rewarded, such 
as a student housing project in 
Lausanne and the sport campus of 
the University of Basel. A pavilion 
for kids was built in a very dense 
multicultural area of Basel and 
recently an old city house was 
renovated following a detailed 
involvement with its historical 
substance. The experience gained 
in each project – many times very 
different in kind – represents the 
desired idea to perceive the work 
of the architect as a generalist. The 
interest lies in each projects’ hidden 
facet, in its to be found specificity 
in order to provide a pragmatic yet 
subtle answer. It is the search after 
an intimate relationship with history 
and careful choices of site, material 
and form, paying close attention to 
construction and detail.

FOCKETYN DEL RIO STUDIO 
works in a wide range of scales 
varying from small refurbishments 
to master plans and from private 
commissions to open competitions. 
It has been awarded with several 
competition prices and recognitions, 
including Kaserne Kopfbau Umbau 
(the refurbish of the military 
barracks in Basel into cultural 
centre, a major project in the city) 
and Foundation Award 2014 (given 
to the most promising architecture 
practice in Switzerland each year).

Miquel del Río and Hans Focketyn 
met in 2005 working in leading 
architecture firms in Basel and 
developed a relation based in 
the cultural scene of the Swiss 
city. They started collaborating 
punctually as independent offices 
from 2012 and found matching 
paths in a certain way of seeing 
architecture, leading naturally to the 
opening of FOCKETYN DEL RIO 
STUDIO in 2013.

MANUEL HERZ ARCHITECTS 
is an office for architecture and 
urban planning, based in Basel, 
Switzerland and Cologne, Germany. 
Amongst the recently constructed 
buildings is the Jewish Community 
Center of Mainz, the mixed-
use building ‘Legal / Illegal’ in 
Cologne, and a museum extension 
(with Eyal Weizman and Rafi Segal) 
in Ashdod, Israel. Current projects 
include housing projects in Cologne, 
Zürich and Lyon. The projects have 
received several prizes such as the 
German Facade Prize 2011, the 
Cologne Architecture Prize 2003, 
the German Architecture Prize for 
Concrete in 2004 and a nomination 
for the Mies van der Rohe Prize for 
European Architecture, 2011.

Manuel Herz studied at the RWTH 
Aachen, and the AA in London. He 
has taught at the Bartlett School of 
Architecture, London, the Berlage 
Institute, Rotterdam and Harvard 
GSD, ETH Studio Basel - Institute 
of the Contemporary City, ETH 
Zürich and the University of Basel. 
He also researches and publishes 
on the relationship between 
architecture and nation building, 
and on refugee camps. His books 
include ‘From Camp to City - The 
Refugee Camps of the Western 
Sahara’ (Lars Müller Publishers) 
and ‘African Modernism - 
Architecture of Independence’ (Park 
Books Publishers).

RAHBARAN HÜRZELER 
ARCHITEKTEN is an architecture 
office founded by Shadi Rahbaran 
and Ursula Hürzeler in Basel. 
The work ranges in all scales and 
programs from object design to 
architectural planning and urban 
strategy. Recently completed 
projects include the Primary School 
of Engelberg in the central Swiss 
Alpine region and a House for 
two Musicians in Alsace, France. 
Ongoing projects include mixed-use 
student housing in St. Gallen and 
a non-modular and self-sufficient 
movable house. Rahbaran Hürzeler 
has been engaged in teaching and 
urban research at ETH Studio Basel 
and at the University of Applied 
Sciences in Basel and is currently 
teaching urban design and research 
at the Design-Lab of Kyoto Institute 
of Technology.

In our work we look for existing 
spatial qualities and believe in the 
potential of contradiction, difference 
and diversity. We acknowledge 
our responsibility towards shaping 
and influencing our cultural, 
social and physical environment. 
We research, teach and build, and 
learn continually through these 
processes. We recognize the specific 
conditions of each project and seek 
for solutions that are coherent and 
direct.

SCHEIBLER & VILLARD is an 
architectural office founded in 2012 
by Maya Scheibler and Sylvain 
Villard in Basel.

Maya Scheibler (1983) and 
Sylvain Villard (1980) completed 
an apprenticeship as construction 
engineer and then architectural 
studies in Muttenz and Basel. 
During their study period, they 
spent a year in Japan and gained 
experience in various internships 
both in Switzerland and abroad. 
Before they founded the office, 
Maya Scheibler worked at Miller 
& Maranta in Basel and Sylvain 
Villard at Burkard Meyer in Baden.

Maya Scheibler was involved in 
teaching for 3 years and worked 
as an assistant for design and 
construction for Andrea Deplazes at 
ETH Zurich.

They currently work with a 
small and young team on various 
projects throughout Switzerland, 
including competitions and direct 
commissions.

The tension between the existing 
and the new is at the center of their 
approach, complemented with a 
concern for coherent constructive 
solutions, able to produce a tactile 
and atmospherical experience.

VÉCSEY SCHMIDT ARCHITEKTEN 
was founded in Basel by Susann 
Vécsey (*1973) and Christoph 
Schmidt (*1974) in 2007. 

Staffed by a small team of 
architects, the studio develops 
projects which strive to achieve 
architectonic quality by 
acknowledging the site and its 
potential. 

They persue sustainability in terms 
of ideas as a strategy to design 
durable projects. Their built work 
is closely connected with their 
editorial activity.  



GatHerinG baSel: BRIEF

For this exhibition, the museum is interpreted not only as a cabinet – displaying existing content –, 
but also a gathering space with social relevance and a place of cultural production. 

The city of Basel is small, wealthy and of low density, which makes it a perfect field of study to 
test new strategies and ideas for urban public space.

We invited young local practices to develop exemplary interventions based on the analysis of 
public spaces in Basel. 

This is an invitation to think of a series of Micro Public Spaces* –taking advantage of small plots, 
interstitial spaces or existing public spaces in disuse or misuse, proposing different uses and spatial 
relations – inspired by Aldo Van Eyck’s playgrounds for post-war Amsterdam. Gathering spaces, 
pocket squares defined by architecture, capable to be appropriated and characterised by users of all 
ages, social background and capacities. 

With Basel’s public space as main subject, this exhibition is an opportunity to present a series of 
strategies to introduce a new, playful, collective and spontaneous conception of public space, as a 
constellation of interventions inserted in Basel’s urban fabric. 

Each architectural practice was invited to select a place of intervention and think of a site-specific 
formal strategy to introduce the above-mentioned spirit and a special character, promoting new or 
unusual collective uses.

*The term ‘Micro Public Spaces’ is borrowed from Japanese architects Atelier Bow-Wow –influenced by French philosopher and sociologist Henri Lefebvre’s concept of 
‘social space’ –, understood as a collection of small public spaces and devices which create social interactions and new behaviours, encouraging active user participation.
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